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RESUMO

Esta pesquisa investigou o horizonte estético presente no ensaio O Infamiliar, o que permitiu
estabelecer uma relagdo entre uma estética negativa, evidenciada na obra, e a descentralizagao
do prazer no dominio da sensibilidade. Norteamo-nos pela defini¢do da estética como “teoria
das qualidades do sentir”, indicada por Freud na obra em questao, aprofundando as implicagdes
do cendrio estético presente na obra O Infamiliar. Assim, encontramos uma alusdo ao sentir,
associado aos aspectos negativos dos afetos vinculados a percepgao sensivel, que possibilita
questionar a centralidade do prazer na interacdo com a realidade. O escrutinio da sensibilidade
amplia a compreensao de outros efeitos estéticos, qualitativamente distintos do prazer, ndo
como efeitos dissociados do prazer, mas como constitutivamente implicados em uma dinamica
de funcionamento propria. Tal inferéncia incide sobre a primazia do prazer, repercutindo no
principio de prazer. Sendo assim, identificamos a participa¢do da estética no rol de repercussoes
da teoria freudiana, mediante a construcdo tedrica em torno da palavra-conceito infamiliar.
Portanto, a dimensao estética ocupa um lugar central no ensaio O infamiliar, por embasar as
suas condi¢des de incidéncia, bem como por impactar os pressupostos teoricos freudianos. A
partir desse achado analitico, torna-se possivel considerar que a dimensao estética pode ter sido
subestimada na compreensdo da experiéncia humana, sobretudo quando se levam em conta os

efeitos associados as formas negativas da sensibilidade.

Palavras-chave: Estética; Infamiliar; Principio do Prazer; Teoria Psicanalitica.



ABSTRACT

This research investigated the aesthetic horizon present in the essay O Infamiliar, which made
it possible to establish a relationship between a negative aesthetics, as evidenced in the work,
and the decentering of pleasure within the domain of sensibility. We were guided by Freud’s
definition of aesthetics as the “theory of the qualities of feeling,” as indicated in the work in
question, further exploring the implications of the aesthetic scenario presented in O Infamiliar.
Thus, we identified a reference to feeling, associated with the negative aspects of affects linked
to sensory perception, which makes it possible to question the centrality of pleasure in the
interaction with reality. The scrutiny of sensibility broadens the understanding of other aesthetic
effects, qualitatively distinct from pleasure, not as effects dissociated from pleasure, but as
constitutively implicated in a distinctive mode of functioning. This inference bears upon the
primacy of pleasure, with repercussions for the pleasure principle. Accordingly, we identified
the role of aesthetics among the repercussions of Freudian theory through the theoretical
construction surrounding the concept-word infamiliar. Therefore, the aesthetic dimension
occupies a central place in the essay O Infamiliar, as it underlies the conditions of its emergence
and also affects Freudian theoretical assumptions. Based on this analytical finding, it becomes
possible to consider that the aesthetic dimension may have been underestimated in the
understanding of human experience, particularly when taking into account the effects

associated with the negative forms of sensibility.

Keywords: Aesthetics; The Uncanny; Pleasure Principle; Psychoanalytic Theory.
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